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Preker, Wilhelm, A Kinkôzan vase and Colenbrander. 52:40.
Price, Joe D., Response to Richard Lane’s ‘Romancing 

the print’ (Andon 53). 54:27.
Sandfield, Norman L., A manju revisited (response to 

Kempers and Somerwil’s Endô Moritô). 59:28.
Skiersobolski, Carole, Letter: too many articles on prints.

12:22.
Somerwil, Johan, Endô Moritô again (response to 

Kempers’ Once upon a time...Endô Moritô). 58:32.
Spanjer, Len, Response to shita-uri seal question of Mr. 

Wilmes. 49:48.
Ujlaki, Peter, Stars from the stage in Osaka (reaction to 

Matthi Forrer). 49:50.
Ujlaki, Peter, The view from Japan. 62:22.
Wilmes, Helmut, Shita-uri seals. 49:48.
Wilmes, Helmut, A remarkable Tôkaidô set 2 - Some further

remarks (response to de Bruyn’s Tôkaidô). 60:35-38.

Kaempfer Fund, Jury report of the Heinz Kaempfer Fund
essay contest. 46:43.

Paintings and drawings

Addiss, Stephen, Reflections on Zenga. 61:14-18.
Bruijn, R. de, Crow or nightjar? 10:15.
Dashkevich-Purto, Victoria, Kawahara Keiga in the 

Hermitage Museum. 35:67-75.
Dorhout, Marten, Early European influences on Japanese

pictorial art. 48:113-134.
Draak, Maartje, Hokusai in Western appreciation. 8:3-7.
Fagioli, Marco, Kuniyoshi: an appreciation of his 

drawings. 21:3-13.
Gulik, Willem van, Hokusai’s Dutch connection. 8:8-24.
Ing, Eric van den, Multiple paintings. 59:25-27.
Ing, Eric van den, Researching a Shuntei painting. 58:37-41.
Ing, Eric van den, One of Seihô’s lions. 61:3-13.
Keyes, Roger S., The second Hokusai. 8:38-48.
Korteling, Gerrit Jan, A collector’s lament. 50:30-32.
Matsudaira, Susumu, Hokusai’s visit to Nagoya. 8:25-29.
Meritt, Helen, and Nanako Yamada, Yumeji’s Twelve 

views of Nagasaki. 51:5-11.
Morse, Peter, Additional drawings in Hokusai's 'Hundred

poets’ series. 42:50-52.
Oikawa, Shigeru, Kyôsai at the British Museum. 49:42-45.
Oikawa, Shigeru, Discovery of good fortune? Ten years 

with Kyôsai paintings. 50:45-47.
Skibbe, Eugene M., The American travels of Yoshida 

Hiroshi. 43:59-74.
Tweel, L.H. van der, Pictorial characteristics and the 

ascription of ukiyo-e. 6:22-24.

Tweel, L.H. van der, The scientist and the connoisseur, 
will they ever meet? 11:27.

Prints and illustrated books

Abe, Setsuko, The eccentric, Tsukioka Yoshitoshi. 
Western influence on his prints of warriors and 
beautiful women. 41:22-25.

Abe, Setsuko, Yamamoto Shôun. Prints of beautiful 
women of new customs and manners. 41:19-21.

Bickford, Lawrence R., The anatomy of a Shunshô 
masterpiece. 25:9-15.

Bickford, Lawrence R., The decadent period of criticism 
in ukiyo-e scholarship. 13:25-26.

Bickford, Lawrence R., On Shunei. 7:20.
Bickford, Lawrence R., Prussian bluc and the dating of 

Hokusai’s Fuji series. 25:20-21.
Bickford, Lawrence R., A reply to Mr. Tinios. 24:83-85.
Bickford, Lawrence R., Shunei’s early career. 4:101-106.
Bickford, Lawrence R., Toyokuni II revisited. 22:37-48.
Bickford, Lawrence R., Will the real Toyokuni II please 

stand up? 6:10-19.
Bickford, Lawrence R., The Toyokuni signature 

confusion. 53:15-22.
Bickford, Lawrence R., Wrestler print studies. 50:5-7.
Bickford, Lawrence R., Reply to Mr. Hendrick Lühl. 

56:18-20.
Bickford, Rochelle Wexier, Identification of Prussian 

blue. 34:61-62.
Bruijn, R. de, Bunchô once more. 2:55-56.
Bruijn, R. de, An exhibition of fan-prints by Hiroshige. 

7:3-12.
Bruijn, R. de, Further considerations on Ippitsusai 

Bunchô. 6:20-21.
Bruijn, R. de, Hokusai’s last great series. 38:60-66.
Bruijn, R. de, A rare chûban print by Bunchô. 31:144-145.
Bruijn, R. de, Two rare prints by Hokusai. 36:132-134.
Bruijn, R. de, Under the spell of Japanese art. 50:8-10.
Bruijn, Rob de, A remarkable Tôkaidô set. 57:13-20.
Doesburg, Jan van, New aspects in the field of Osaka 

chûban prints. 10:5-9.
Doesburg, Jan van, Utagawa Sadamasu, creator of the 

Osaka chûban style. 36:111-120.
Dorhout, Marten, Early European influences on Japanese

pictorial art. 48:113-134.
Draak, Maartje, Hokusai in Western appreciation. 8:3-7.
Fagioli, Marco, and Mario A. Materassi, A variant 

impression of Hiroshige’s Ôhashi. 15:10-12.
Fiorillo, John, Poetry, emotion, and form in Utamaro’s 

Tôsei koika hakkei. 52:5-17.
Fiorillo, John, Tragedy and laughter in the floating 

world: shinjû in the works of Utamaro and Kyôden. 
54:3-23.

Fiorillo, John, A rare surimono by Shôkôsai and its place
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among early Osaka actor portraits. 57:21-37.
Fiorillo, John, Hirosada: Prints and drawings for the tale 

of Usuyuki and Chûkô buyûden. 59:3-23.
Forrer, Matthi, The Asahina long surimono. 2:53-54.
Forrer, Matthi, Collectors’ seals. 12:1-10.
Forrer, Matthi, Dreaming of Fuji, falcon and eggplant.  

21:14-18.
Forrer, Matthi, The effects of the Tenpô crisis upon the 

publication of illustrated books by Hokusai and his 
school. 8:31-37.

Forrer, Matthi, Two new original surimono by Hokkei. 
10:1-4.

Freis, Ed, Seasons of the pleasure quarters. 48:138-139.
Gisolf, J.H., Love cannot be explained. 50:15-16.
Goldman, Israel, A little known print series by Utamaro. 

1:18-22.
Goslings, Jan H. Willem, Calendar prints: egoyomi and 

surimono. 40:105-109.
Goslings, Jan H. Willem, Shunman’s ‘Yamabushi series’ 

of surimono revisited. 30:111-114.
Goslings, Jan H. Willem, Two surimono-style shunga 

albums. 34:41-46.
Goslings, Jan H. Willem, Collectors delight. 50:17-20.
Goslings, Jan Willem, The yamabushi reunited. 53:31.
Green, William, Lost in time: The unpublished 

masterpiece on Katsukawa Shunshô. 16:1-6.
Green, William, Poems inspired by Japanese prints. 9:9-11.
Green, William, A rare album print by Sukenobu surfaces

for study. 30:99-102.
Green, William, A rare Hiroshige daishô surimono

appears at Amherst college. 37:34-35.
Green, William, Treasures from heaven: the children of 

Japan in the prints of ukiyo-e. 20:81-87.
Green, William, Japanese woodblock prints. A 

bibliography of writings from 1822-1993 entirely or 
partly in English text (Shulman, Philip J.). 47:109.

Green, William, Any ukiyo-e? 50:21-23.
Groenewegen, Peter, Photography of prints and small 

objects. 42:43-49.
Harkins, William E., Japanese flower prints. 33:11-17.
Herwig, Henk, The author Segawa Kikunojô V as Ama 

Myôchin, by Kunisada II. 58:33-36.
Hillier, Jack, Illustrations of the ‘Four Seasons’ by Maruyama

Ôkyo in the Haikaika Miyako manshû. 26:43-46.
Hockley, Allen, Harunobu’s relationship with Hiraga 

Gennai. 32:149-159.
Illing, Richard C., Hokusai drawings, from draft to 

finished print. 58:28-31.
Johnson, Scott, Sketch-tour books and prints of the early 

twentieth century. 37:77-83.
Kaempfer, Heinz M., Katsukawa Shunen: A new 

discovery. 3:80-81.
Kempers, Arendie H., Once upon a time... the story of 

Benkei. A personal compilation of the events in the 

life of Benkei from various sources. 39:77-83.
Kempers, Arendie H., Once upon a time... The story of 

Watanabe no Tsuna. 44:109-118.
Kempers, Arendie H., Once upon a time: the story of 

Endô Moritô and Kesa Gozen. 56:3-11.
Keyes, Keiko Mizushima, Japanese print conservation.  

An overview. 33:3-10.
Keyes, Roger, Kuniyoshi’s Low tide at Susaki, a five 

panel surimono. 3:77-79.
Keyes, Roger, A note on Shunei. 6:24-26.
Keyes, Roger, Plovers and butterflies: The Soga Brothers 

in Japanese prints. 5:12-17.
Keyes, Roger, The second Hokusai. 8:38-48.
Kondo, Eiko, New woodblocks for Toyokuni III’s 

okubi-e actor portraits. 54:24-26.
Kousbroek, Rudy, Kuniyoshi’s cats. 60:24-27.
Kruml, Richard, The birth of the kentô. 31:140-143.
Kruml, Richard, Hiroshige: A shoal of red herrings. 49:5-41.
Kühne, H.R.W., Kappazuri-e: Japanese stencil prints. 3:63.
Lane, Richard, Eros crosses the seas: Ming erotica in Edo

Japan. 20:75-80.
Lane, Richard, From Namban to Koryûsai: the floating 

world of South Kensington. 39:84-94.
Lane, Richard, Hokusai’s exotic decade. 29:61-74.
Lane, Richard, Hokusai’s Gothic connection: the yomi-

hon. 24:87-96.
Lane, Richard, Keep those hands off Toyokuni II! 11:23-26.
Lane, Richard, Kentô-hazure: Slightly off-register? 34:59-60.
Lane, Richard, Little Benkei, little Sôri: the anatomy of a

surimono. 35:91-93.
Lane, Richard, Moronobu’s ‘pillow-picture 

compendium’ revisited. 14:1-13.
Lane, Richard, A note on Bunchô (part 1). 1:26-28.
Lane, Richard, A note on Bunchô (part 2). 5:3-12.
Lane, Richard, On the dating of Hokusai’s Fuji. 23:59-65.
Lane, Richard, Shimabara and the Sumiya. 21:19-21.
Lane, Richard, Sugimura waves, Harunobu breasts, and...

Bette Davis eyes. 7:16-19.
Lane, Richard, Sugimura’s Heike prints. 3:69-76.
Lane, Richard, Beauties in the shade: Ukiyo-e in the 

decade of the 1770s. 43:75-87.
Lane, Richard, Harunobu and before: The floating world 

of Cinquantenaire. 41:3-12.
Lane, Richard, ‘Love’s labour’s lost’: some dirty trichs 

with shunga. 45:15-29.
Lane, Richard, Moronobu: 300 years - The Japanese 

can’t say ‘yes’. 48:135-137.
Lane, Richard, Daydreams of Kambun and Genroku. 

50:33-40.
Lane, Richard, Down and out in Blue-light Yokohama: 

‘Love’s labour’s lost’ encore. 51:27-30.
Lane, Richard, Romancing the print; ‘Image enhancement’

- on-line ukiyo-e - gender identity. 53:23-30.
Levis, Donna, Charlie Mitchell and the ‘discovery’ of 

7



Yoshitoshi. 50:41-42.
Lotgering, F.K., Kuniyoshi and his publishers. 3:82-83.
Lotgering, F.K., Shini-e or ‘memorial portraits’. 4:93-100.
Lotgering, F.K., Yakusha mitate: Tôkaidô gojûsan eki. A

Tôkaidô-album by Kunisada. 13:11-24.
Lühl, Hendrick, Osaka prints, a love affair. 50:43-44.
Lühl, Hendrick, Toyokuni revisited...once more. 55:29-35.
Mensink, Onno, Hachogane, ‘the musick of eight’. 58:3-18.
Meritt, Helen, A glimpse at nishiki-e kuchi-e by 

Watanabe Seitei. 62:17-21.
Morse, Peter, Additional drawings in Hokusai’s 

‘Hundred poets’ series. 42:50-52.
Nute, Kevin, Frank Lloyd Wright and the woodblock 

print: the geometric abstraction of natural, man-
made, and social forms. 45:3-14.

Oikawa, Shigeru, Kawanabe Kyôsai’s paintings in 
Europe and the United States. 34:31-40.

Pulverer, Gerhard, Japanese woodblock prints and 
impressionism. 42:31-42.

Pulverer, Gerhard, Kyôchûzan by Kameda Bôsai. 50:52-56.
Roach, Frederik J., Nagasaki prints. 17:12-15.
Robinson, B.W., Kuniyoshi’s ‘Tôkaidô cats’ tryptich. 

61:19-25.
Schweitzer, Paul R., The fifth image of Shunman’s 

Yamabushi series of surimono. 26:47-48.
Schweitzer, Paul R., How did these girls lose their heads?

Reissue of 18th-century pillar prints with reengraved 
heads. 24:104-106.

Skibbe, Eugene M., The artist as seer: Yoshida Hodaka 
1926-1995. 55:3-16.

Smits, Ivo, The poet and the demon, a Kuniyoshi print 
and its inspirations. 60:30-32.

Somerwil, Johan, Kuniyoshi’s cryptogram. 60:28-29.
Stevenson, John, Acquiring a set of Fûzoku sanjûnisô. 

50:62-64.
Tinios, Ellis, The art of the onnagata in the prints of 

Utagawa Kunisada. 26:31-42.
Tinios, Ellis, A footnote to Hiroshige’s Meisho Edo 

hyakkei. 23:75-77.
Tinios, Ellis, How to draw actor portraits. An introduction

Toyokuni’s Yakusha nigao haya-geiko. 32:168-174.
Tinios, Ellis, The Kunisada-signature half-length actor 

portraits by Utagawa Kunisada. 40:110-126.
Tinios, Ellis, A response to Dr. Bickford. 24:81-82.
Tinios, Ellis, The three ages of Ichikawa Danjûrô VII. 

Kunisada’s depiction of Danjûrô VII in youth, 
maturity and old age. 18:30-34.

Tinios, Ellis, Three early uchiwa prints by Kunisada. 
47:88-93.

Tinios, Ellis, Kafuku nimpitsu. 50:65-69.
Tinios, Ellis, Imagining China in Tokugawa Japan, China

and the Chinese in Japanese books and prints, c. 
1750-1850. 58:19-27.

Tristan, Pamela de, Care of Japanese prints. 47:94-97.

Tristan, Pamela de, Restoration of a ‘Fuji in clear 
weather’. 47:98-101.

Turnbull, Stephen, Pictures of invisible men. 41:13-18.
Tweel, L.H. van der, Pictorial characteristics and the 

ascription of ukiyo-e. 6:22-24.
Tweel, L.H. van der, The scientist and the connoisseur, 

will they ever meet? 11:27.
Twilley, John, Pigments on Yoshitoshi triptychs. Short 

communication. 52:30-32.
Varshavskaya, Elena, Three prints from the Taiheiki 

eiyûden series by Kuniyoshi. 52:18-29.
Varshavskaya, Elena. The celestial globe as an attribute 

of a military strategist. 55:17-26.
Varshavskaya, Elena. Pictorial formulae of martial 

attributes in Kuniyoshi’s warrior prints. 60:3-23.
Vergez, Robert, Book designs by Onchi, the graphic 

master. 35:84-90.
Vergez, Robert, Cartoons by Kobayashi Kiyochika. 17:7-11.
Vergez, Robert, Illustrated books and magazines by 

Onchi Kôshirô. 18:23-29.

Various crafts

Andacht, Sandra, Meet the collector: Kobe toys. 16:12-13.
Arts, P.L.W., Tetsubin. An introduction. 36:103-110.
Borstlap, Sandra, Japanese cloisonné. 44:101-108.
Brandes, Wilhelm, The ancient Japanese pillar clock. 

2:31-43.
Dam, Peter van, A masterpiece: the twelve bronze 

falcons. 20:68-71.
Duindam, L.C., Two swords at an exhibition at 

Rotterdam. 15:13-14.
Haft, Alfred P., Painting with light and shadow: The 

katakiribori engraving technique as applied to the 
suspension chains of early 19th century tobacco 
pouches. 46:64-72.

Han, Bing Siong, The Japanese sword, the supreme of 
metallurgical art. 35:76-83.

Jirka-Schmitz, Patrizia, Trompe-l’oeil, simulation and 
imitation in the decorative arts of the Meiji period. 
27&28:173-85.

Mensink, Onno, Strings bows and bridges. Some 
provisional remarks on the kokyû in woodblock 
prints. 15:1-9.

Miura, Sadatoshi, The characteristies of wooden scroll 
boxes with regard to temperature and humidity. 31:135-

139.

Myerscough, Marie, Artistry in bamboo. 7:13-15.
Tanaka-van Daalen, Isabel, Some remarks on an 

exhibition of contemporary Japanese goldleather. 
29:79-82.

Till, Barry D., Sencha spoons. 6:3-9.
Volker, T., Some notes on Japanese stencil makers. 16:7-11.
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